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Exegesis is the systematic interpretation of Scripture, the
word of God, with reference to the authoritative sources—
the Latin translation of the Bible known as the Vulgate
of Saint Jerome, the sermons and exegetical treatises
of the Greek and Latin Fathers, commentaries such as
the Glossa ordinaria, theological summae by church-
men such as the scholastic exegete Thomas Aquinas, and
readings promulgated by conciliar and papal decree. In
the fifteenth and sixteenth centuries, scholars trained
in humanist philology scrutinized the scriptural source
texts, placing pressure upon, if not quite questioning, the
singular authority of the Latin Vulgate; the new vernacu-
lar translations of the Bible that began to proliferate,
expanding access to the Word, often implicitly questioned
the standard readings of the Old and New Testaments, as well as positing alternative conceptions of the
hermeneutic relation between the Pentateuch, the prophets, the Gospels, and the Epistles. In this complicated
process of reappraisal and dissemination, pictorial images came increasingly to be utilized as instruments of
scriptural interpretation. Our volume asks how and why such images were seen to function as legitimate
means of biblical understanding within systems of visual exegesis that operated in tandem with scriptural
texts or alternatively, invoked or substituted for the absent text, mediating one’s access to scriptural truths.

The colloquium includes scholars from a wide spectrum of disciplines, including art history, history,
literature, religion, and theology, as well as book history and emblematics. Among the issues we aim to
examine are the following: the proliferation of previously unillustrated subjects from the Old and New Testa-
ments; the development of new systems of analogy and typology, complementary or alternative to the canons
codified in the Biblia pauperum, Speculum humanae salvationis, and Historia scholastica; the paratextual
and commentatorial status of printed images in vernacular Bibles and newly edited versions of the Vulgate;
the heuristic form and function of biblical exempla in independent prints and paintings, such as the many im-
ages that urge the beholder to consider the nature and meaning of prophetic and Christian parables; and the
development of scriptural emblematics as a meditative hermeneutic.

Co-edited by Walter Melion and Michel Weemans, the edited proceedings of the colloquium will ap-
pear in 2013 as a volume in the series Intersections (Leiden: Brill).
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